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Instrumentation

Flute

Oboe

Clarinet in Bb

Horn in F

Bassoon

Percussion
1 Hi-hat
1 Brake Drum
1 Wood Block
1 Tom-tom
1 Vibraphone

Program Notes

"There Was More To It" aims to capture the feeling of needing to make sense of what you experienced
and not quite being able to do so. This topic is explored in three interconnected episodes centered around
the following ideas: (1) persistent repetition of one initial fragment until it is no longer recognizable, (2) a
straightforward homophonic ("melody-accompaniment") structure that is gradually peeled away, and (3)
rhythmic rigidity with unexpected irregularities, including the eventual disappearance of rhythm as the

driving force.

The structure of this piece loosely follows the final paragraph of Raymond Carver's short story "Why
Don't You Dance?", which the title references: She kept talking. She told everyone. There was more to it,

and she was trying to get it talked out. After a time, she quit trying.



Performance Notes

"There Was More To It" is a one-movement piece with three sections: Allegretto (mm. 1 —-79 / R# 1-7),
Moderato (mm. 80 — 157 / R# 8 — 10), and Allegro ma non troppo (mm. 158 — 218 / R# 11 — 19). The

piece should be performed without pause between sections.

The piece is scored for a conductorless ensemble. To this end, extensive cues have been provided in the

parts, which, the composer hopes, removes unnecessary friction in preparing the piece for performance.

The piece is scored for one percussionist, with the assumption that all percussion instruments except the
vibraphone are set up in close enough to be played simultaneously. Every transition from a vibraphone
segment to the other percussion instruments, or vice versa, is accompanied by multiple measures of rest.

The shortest such transition occurs in RN#13 (mm. 174 — 177), which lasts approximately 5.7 seconds at

the given metronome marking of | = 114.

Mallet indications throughout the present score are to be taken as suggestions, and the percussionist
should feel free to substitute them with their own mallet choices. For example, the present score asks for a
switch from drumsticks to vibraphone mallets during the aforementioned hi-hat-to-vibraphone transition
in RN#13. Should the percussionist find this cumbersome, they may instead choose to perform RN#11 —
14 (mm. 161 — 180) with one pair of mallets that can work for both the hi-hat and the vibraphone

passages.

The vibraphone pedal markings in RN#9 — 10 (mm. 111 — 183) should be followed strictly. No pedal
markings are given elsewhere in the present score, and the percussionist may pedal freely in all other

vibraphone passages.
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like the calm before the storm
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hi-hat: closer to the side on tenuto; closer to the bell on regular notes
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the storm arrives in full force
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