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Instrumentation 
Piano 
 
 

Program Notes 
I've lived in Brooklyn since the early 2010s and had my fair share of midnights in Brooklyn — sometimes 
in passing, sometimes in reluctant hesitation, and sometimes in full determination. This piece is a vignette 
of those nights: not always serene or even restful, but ever so achingly beautiful in its transformative 
potential. Every midnight in Brooklyn for me has been an invitation to question, to ponder, and, perhaps, 
to act. 
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