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Instrumentation

Flute
Clarinet in Bb
Trumpet in C
Trombone
Percussion 1
3 Wood Blocks
1 Snare Drum
1 Bass Drum
1 Marimba
Percussion 2
3 Wood Blocks (shared with Percussion 1)
1 Snare Drum (shared with Percussion 1)
1 Tam-tam
1 Vibraphone
Piano
Violin 1/2
Viola
Violoncello
Double Bass

Program Notes

"As Soon As I Can Let Go, I Will Go Alone", written for the Texas New Music Ensemble, began with a
melody. It made sense, I thought, to repeat this melody a few times. At some point, it no longer made
sense to do so, but I didn't want to leave it behind yet. I tried to hold on to it, starting with what I
thought was a useful abstraction. Eventually, I ended up with a small fragment that I repeated again, and

again, and again. Oh, and there's the original melody again. Was I supposed to let it go?
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Tempo
There is one tempo marking ("fast and relentlessly") for the entire piece, with no tempo changes (e.g.,
accel., rit.) or pauses (e.g., fermatas). Keeping a consistent tempo is important, given the central

importance of rhythm and meter in this piece (see also "Metric and Rhythmic Considerations").

The suggested tempo is dotted quarter equals 72 throughout the piece. The composer hopes that the
ensemble will choose a sufficiently high beats-per-minute count to properly channel the fast and relentless
(e.g., 72 — 84). But a performance at a slower tempo (e.g., dotted quarter equals 66) with rhythmic clarity

is preferable to a less crisp performance at a faster tempo.

Metric and Rhythmic Considerations

There are metric changes at nearly every measure of this piece, and the composer hopes that the ensemble
can forgive him for this transgression. The piece revolves around a small number of metric grids and

variations thereof:

1. The theme, which consists of Part A (5/8 + 6/8 + 7/8 + 3/8 + 9/16) and Part B (10/16 + 5/8
+5/16 + 6/16 + 10/16)

2. The response to the theme, which consists of a buildup (5/8 + 3/4 + 9/8 + 7/8) and a release
(5/8 +6/8 +6/8 + 6/8)

3. The percussion loop, which repeats 10/16.

Using the above, the metric and rhythmic map of the piece can be given as follows.



Theme : Response
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o Rehearsal #1 is the initial introduction of Theme Parts A and B.

o Rehearsal #2 is Theme Parts A and B.

o Rehearsal #3 is Theme Part A.

o Rehearsal #4 is Response Buildup and Response

e Rehearsal #5 is Response Buildup with one beat truncated from the last measure (m. 37) and a
2/8-measure (m. 38) appended for punctuation.

o Rehearsal #6 is Theme Parts A and B.

e Rehearsal 7 — 14 retain the metric and rhythmic structures of Theme Part A and B precisely,
once the three one-measure interjections (m. 64, m. 74, m. 86) are excluded. The interjections
recycle rhythmic materials from Response.

o Rehearsal #15 — 16 are Theme Parts A and B.

e Rehearsal #17 — 18 are Response Buildup and Response, followed by 5 extra measures of 6/8.

e Rehearsal #19 is a transition section, entirely in 6/8.

o Rehearsal #20 — 21 are Theme Parts A and B.

o Rehearsal #22 — 24 is Percussion Loop, with the marimba in the background layer repeating the
rhythmic material of the last measure of Theme Part B (which is in 10/16). Both the wood blocks
in the middle ground layer and the soloing instrument in the foreground layer repeat the same
rhythmic pattern spanning four Percussion Loops.

o Rehearsal #25 repeats the same Percussion Loop rhythmic material as the background layer of
Rehearsal #22 — 24.

o Rehearsal #26 — 27 has the same metric and rhythmic structure as Rehearsal #23 — 24.

e Rehearsal #28 has the same metric and rhythmic structure as Rehearsal #25.

o Rehearsal #29 is Theme Part B.

e Rehearsal #30 — 36 has the same metric and rhythmic structure as Rehearsal #22 — 28, with the
background-layer marimba replaced by a background-layer vibraphone.

o Rehearsal #37 is Theme Parts A and B.

e Rehearsal #38 is Theme Part A with the last 9/16 measure substituted with a 2/8-measure

punctuation.

Brass Mutes

This piece calls for two kinds of mutes for both the trumpet and the trombone: a straight mute (Rehearsal
#23, 24) and a cup mute (Rehearsal #19, 20, 21, 33, 36).



String Mutes

This piece contains one con sord. passage on the violins: Rehearsal #31 — 32. Any orchestral mute suffices.

Percussion Setup
The percussion parts of this piece are written to be playable by two percussionists sharing one snare drum

and one set of 3 wood blocks with sufficiently distinct pitches (high, medium, low). A suggested

percussion setup is as follows:

Boss Drum

(close enough
wallets to be Playable
one immediately
after another)

mo.“ets

mo.”e‘ts

I Wood Blocks , . ’

Note that Percussion 1 is asked to turn off the snares in mm. 121 — 125 (approximately 5.4 seconds with

the suggested tempo of dotted quarter equals 84) so Percussion 2 can play

1. asnare-on snare drum passage (mm. 117 — 120)

2. a wood blocks passage (mm. 121 — 125)
3. a wood blocks and snares-off snare drum passage (mm. 126 — 130)



without pause. Any alternate percussion setup with each percussionist having their own snare drum must

still make Percussion 2's snare drum be readily accessible to Percussion 1 to enable a proper performance
of mm. 117 — 130.

Percussion Mallets

Minimally, this piece requires each percussionist to employ

two pairs of keyboard mallets with clearly distinguishable hardness (Percussion 1 plays the
marimba, and Percussion 2 plays the vibraphone)
one pair of drumsticks (for the snare drum and the wood blocks), and

one large-drum mallet (Percussion 1 plays the bass drum, and Percussion 2 plays the tam-tam).

There are a few places that explicitly or implicitly call for specific keyboard mallet choices:

Rehearsal #15 (m. 92) asks Percussion 1 to "restate the theme using different mallets than the
ones [they| used in Rehearsal #1";

Rehearsal #21 (m.126) asks Percussion 1 to "mimic indeterminately pitched wooden percussion
instruments" using a marimba;

Rehearsal #29 (m. 157) asks Percussion 2 to "play with harsh aggression, using mallets that
would be appropriate for Rehearsal #30 onward";

Rehearsal #30 (m. 162) asks Percussion 2 to "mimic indeterminately pitched metal percussion

instruments" using an unpedaled vibraphone.



As Soon As | Can Let Go, | Will Go Alone

for 12-Piece Sinfonietta Ensemble

[ TRANSPOSED SCORE] Mark Kim-MuI(%r;\g;

Fast and relentlessly J.=72

A

e ra e e e
e [ g N
Lo}
N G=———— - 0
neJ

Trumpet in C @ = g = = g = i%—'i %g
J

Trombone % = g’ = = g = 1%—'7 %g
N

evenly

Marimba

i
1
9e=r]
1
1
0°65C]
1
T
=2

<
D>

Vibraphone

o
[
Ao
[
[
93¢
[

7
[

T
o
1
05=r]
1
1
0565C]
1
T
=S

Piano

i
1
QO
1
1
0°65C]
1
T
=2

<
D

Violin I

a:$

Qo

Violin II

%

Viola

$$

QoS

Violoncello

i
1
Qo
1
1
0°6°C]
1
T
=2

0'a 3] AONE QoNe 0a 3] AONE AONE AONE AONE AONE El AONE 03t Ong 058t
E.
E i’
1
X3
Q
Ry
aiial
>

%

Double Bass

J
[
1
0= 7
1

© 2026 Mark Kim-Mulgrew (ASCAP)



As Soon As | Can Let Go, | Will Go Alone

o kg o kbod o ke kbl o
.w { S S}
mﬁ 3 I S s
¥ ¥ ey ¥
kS BN B ||t | kS
i) SN s L .
< S < ||frme /g <
= = = @ B~y
S T ] 3 I n.P 3 I_HW.. Y 3
@ ol Ice el
] % ]
o & =
] ] ]
o
] H ]
=l - -
] ] ]
0 M0 A0
]
=2
<
V)
~
QL
o= <= d<] 2
~< < = o=t
q <N 4 -~
N e 2 N
N ———
=] N =
2 £
o

B

=7

be Ghe

ek

)

g

]

A [
= == O R = O
- e - - e <
i Pé =/
AL !
. -/l
\J ﬂm A
2 2 o 2
ﬁ 4
s o ] ]
o mm p e .
q Y
(Y (Y
= x¥
L LN
i
£ x|
e ¥ " "
L )
AW | N [0 ]
" "
o mno N=0 ol
SN “ S &
N———




As Soon As | Can Let Go, | Will Go Alone 3

oe=r

QON3

17 —
’ A ‘P“F‘ﬁ-b‘o,- _ “o~ N
f %H% = =
| 14 ’ N— 1—

o) [ R~

B I E i ﬂ@ R

i
I
BT
(1
QO
1
QoSN
1
QOn3

aggressively
’h 6 V, FAY Ofen % I‘\ o
ptIC] ﬁu = PR ) = ] = 2 . e g7 v & 2
>
f
aggressively
open -
tbn ﬂzﬁ - }i:;ﬁ‘:w?r:ﬁ%ﬁ!:%
(o] A A x (@ N T (e ] 'V (e ]
N
f
A To Percussion Kit 1
V, 7AY o
o ——— = —_— = &
oJ
mar
fetebe . . T
¢ — g - - rd - r
o EE— g N N

To Percussion Kit 2

vib

va § - § - 2
T i T T e ] Yy (o]
~— =]
aggressively
ve et e e
. 0 — (o ] (o N
f
aggressively
g. § - - G - 10 - Bjﬁ;:éﬁg P S—c— .
db o) i% 16 66— — g
N ~— e



cl[Bb]

tpt[C]

tbn

whhi]
wb[mid]
whb(low]
sn.dr.
b.dr.

whbhi]
whb[mid]
wh[low]
sn.dr.
tam.

pf

vn [

vn II

va

ve

db

As Soon As | Can Let Go, | Will Go Alone

with a momentary relief

A
A A AL de e
- 0 - |§ P S— N — ) ) - 0
r A |l T T | — [) ] ry 4
g o) fe) 16 o m—— 4 o)
p
with a momentary felief
A A AAA, A A
O (> O
- o) - [) ] - o
“d 0 - B - oze 3 g
ReJ —
p with a momentary relief
Y A > | | — r
e —— ) - 2 - 3 tﬁ%%
~ [e] 1T 1 1 LV A s
d (e ] (o) I'/ b AV ] (o] = 3 s O . .
o P
with a momentary relief|
19 b; O a1 T — T——0}
154 8 —— i = o) = e e ——he — IR
(e ] Iy T b AV (o] s . - -l - #
" offs P ' '
A Percussion Kit 1
. - ——————————
54 I§ e
') (o ] (o] B AV
3 9
g
0 o) - L & L & L L o L o L o
9 6 I[®] A p
(e ] Iy A
Percussion Kit 2
snares on
Y A > > > > > >
(e ] Iy 1D AV o
5 oo oo o oo o oo
p
with a momentary relief
A A - . .
0 AN s e e b . be .
)’ AL ] O
% & - g - ik = 2
o (o ] oy 10 (o J —
mp o f
A A A
7 = R = s = S 2
o) o] 16 &1 pi—
v [ 4 . .
quiet punctuations, like soft percussion
0 gy —F
O
8 B 16 55 %6 = 8 ? == R
o " e B o~
I L & P sub.
quiet punctuations, |like soft percussion
g —F g
8 5 16352 fs——o e = 5
o T (4e .
2 NG #
P sub.
/' quiet punctuations, |like soft percussion
Py A A
D7 - I?W&#Pu- i - - 9
Hi-& fe) 16 - - < o)
== 2 v o
i P sub.
—~ (#\ quiet punctuations, |like soft percussion
2 ot oFE (o }; % : _
. i v y/— &
v pub ] .
> quiet punctuations, |like soft percussion
o s e pit s 5
* e R
T

P sub.



As Soon As | Can Let Go, | Will Go Alone 5

no longer relieved

28
” - 4o
fl Z = I g =
5 S
=
N ————————f
panic!
e 7 - e e -
no longer relieved j“f¥>/ f
/0 o _ i . e A _ . _
R (GE:: SR 8
D) L :
no longer relieved
Y9 - o il—_¥ P~ = - -
o R = et e R g
N e LA [ 4
mf —f ’
L To Marimba % e
whlhi] 1] \y
whimid] - - b
whbllow] H—g I I I g g j.‘f'
dr.
e " ] i
N G -
(o]
Vibraphone panic!
4 To Vibraphone without pedal
whihi]
whlmid] = = = vl - -
bl o o o
R U - i i i s R s s 8
tam.
N
no longer relieved
! .
L — b - [ -
ey T b‘ i [e]
o] P J o T ® [e] (e ]
I |
pf <_ﬁ
< 3 e é - [+ -
ve e AT Wy POy T8 e ﬁa%'qc% Ty 18 8
R e et
rp
vnl m 7 ; i b“:% ? § = (] =
o ﬁ. - he - 4o 1 : Y o)
<1‘f
19 0 Lo - [ -
vn Il m ¥ E v E:“:ﬁ E g g
J i (2] [ & o
—_—
w [BE=E 7 #f e £ 2 - G =
s (o riace o (o) (o]
<ﬁ
ve ﬁ ; Py [ AP Y g é - § -
—_— ff
db %E—L” £ 2 § = § =
(o] (o]
< >E g

|



cl(Bb]

tpt[C]

thn

whhi]
wb[mid]
whb(low]
sn.dr.
b.dr.

whlhi]
wb[mid]
wh(low]
sn.dr.
tam.

pf

vn 1

vn II

va

ve

db

As Soon As | Can Let Go, | Will Go Alone

another momentary relief

st

with anger

(o]

A
=x

Ao

pp

another momentary relief

A 9 - - E I Il 3
oJ
5—

A A A JARA
=
—— 3;
I I  — > 3

el

?bf‘%#*?% £ lqli_SE bf":

neJ [l
rp
panic! with anger
Y * fHabe ba
e —f———3 : - ENEEE e
Q) (o] =x — I l % | (o ] (o] l l [e] (o ]
yid rp f——
panic another momentarty relief with anger
4.
e sS=TmE= = = 6ot
i i 10¥ L S N N #‘ ] ] ile ) g
N
Tho Percussion Kit 1 Percussion Kit 1
1J
F +
3 > > > 6 >, >.>., [ >
fg ? ? 4 ; g | | | [ SN N N - N g
. 7 ¥ o o PE 4 J ) o
917# pp\—/\—/ Fsub. s
Percussion Kit 2
[To Percussion Kit 2 snares on +
A > > > > > > > > > > > >
b 1w s Mo 1 EEsIDIE B
o TI8 7 o o " gl I8 JI7
\Q) bl B hd b - b b b " 00 " - hdl
PP Jsub.
another momentary relief .
with anger

o ————

Y A
e @%:?:%33 % —
W 1 I /! . N 1 (@]
Q) (o] % [ 3 i O H#Y (o] (e ]
pp Jf sub. W
quiet punctuations, like soft percussidqn  with anger
Lo} I I A ;
@ (o) g g %ﬁ o} ? 1 gﬁo &= [e ] g
oJ [ 4 [ 4 [ 4 pa bt
pp Jf sub. — i
quiet punctuations, like soft percussidqn  with anger
Hio (o — U S oyt 8—§ o} oy
prp Jfsub. 0
quiet punctuations, like soft percussign  with anger
—— %ﬁ ; 7 ﬁzﬁ:g z
PP Jf sub. — i
quiet punctuations, like soft percussign  with anger
s o :
DA 2 \ iigf— 2 , y gg:ﬁg
~
P S sub. —



As Soon As | Can Let Go, | Will Go Alone 7

trombone solo

nervously, like you haven’t slept for days

\

trumpet solo

nervously, like you haven’t slept for days
44 —
/\ .

Z

flute solo
franticall
49 z —
” A * o -
ﬂ —
f
v
whrhi]
wh[mid] - - - -
whllow > o . ) [+ 2 B3 1
ol U e — 8 8 16 18
b.dr. J)
N o
L To Vibraphone
whlhi]
v:‘,l;,[g:\i} H_g >k o o [ i 2 - 3 - 1% - 1%
sn.dr. A) ! T < 8 8 S 1
tam.
N sfz

&
clarinet solo
)
_—_]

51 frantically
A
Bl (e L — - s
neJ
f
4
whihi]
whlmid] - - - [ - 1 - >\ Y 6
R T 1 3 15 16 2 P
b.dr.
N sz

vibraphone solo
frantically

. - - = [ - 1 - T

vib |8 8 15 16 12 1

=TT i i

mf match clarinet dynamics




As Soon As | Can Let Go, | Will Go Alone

3
3
3
3
3
3
TR
3
3
3
3
3

10 =
10 =
19 =
e
12 -
y, A -
el e
S
10 =
—
19 =
e

E—
i E vj i’ .

be
i ——
i"(z -

& -
% -
é; -
é; -
1% -
{%‘; -
% -
{%’—', -
é; -
{é; -

==
—

to £
- Pl
-
=

e

piano solo
frantically
™

A

10
16
19
16

)
16

&
L 4

-

f———pp

bl B L

It e

K

z
JS————pp

N ————ppr

4

N

éﬁ:

oJ
(o]

Y A L (e (b
T T#eg [ heg | L
2.

.ﬁ>1)p

S — ——
= =z g £ EZELE B 2 = g
a = - S ESg< g o
=3 2, B >
+ z B



As Soon As | Can Let Go, | Will Go Alone

i e 252 it S i i
] ] ] ] ]
oE o E o o g e
—a - - fm” -e - Pﬁl »|-
E=3 X Xy QL E =3 A
- W. - - Ty g - =
-oll - -oll] — Ll = -l =
- o/ |- -elll -l " = -e/l -
X e X XX = XN Eaa
=|]e iy =[] - S =% =
-e/l R - o I B > -l & -8
= = e e o o
33
] ] ] ] ] ]
09 lace.e) lace ) ace ] e 0 ace ) 0
] ] ] ] ] ] ] ]
[in0.] N [0 9] N0 ™~ ™~ g8 N
2
] ] ] ] 1% ] 1@ ] ] ]
£ &
5 e
= >
o
5=0 9] 2=0.9] 5=0 9] 3=09 % 209 I S=09 &0 S=0.9]
~ ~ ./Vw
N L o3
] ] ] ] M ] ] m S
a~ K a~ HO W
AT Bl INTy | & g &
ﬁm ﬁm ﬁm ﬁa .H m ﬁm %o
™| _q q q [ S q -
a Ry @ \W N c = , N , M , ol
1~-] ——— ——
= = = == Rl VY] TSR M g o
i} g 3 : 25E%s £1E%s = g
B & = =

\

Marimba

ﬁ

—
—

-

T

%

., im

V. Vi
A

marimba solo

frantically




As Soon As | Can Let Go, | Will Go Alone

10

e 2 o= - =S g
& \ Nl (A Ay D
[ Y [ 54 3
ol . . -4 g
& & | O < 21g |3 '
ETS i n 2] n
N YER! -9 . .| . w m..v. B )
> A el A 3 2l & F )
'l , L YA , a8 b | %
] | ] | " " hdig}
B /V
oF oF o & o oF
] ] ] ] n n
o0 Bees [Beee oees [Bees [Sees o
" " " " " " "
a0 N [in?.9) N [in?.9) N 4,
o0 i)
.5 g
rs s
3 3
=] [}
kS S
" " " " " " " p P
g g
e g
o ="
< <
k= S
z z
5200 2= =29 209! =29 2= 9] & K=} S
2 2
iz S
" " " " " " " o 8 o S
< R = R
5 ] S5 K
3 3
3 & SR
o ol o 0 o o
@ ~ NG NG NG g NG f NG
EAN £ N = AN i
S————
5] 2 3 =L



1

As Soon As | Can Let Go, | Will Go Alone

—F

X
A
b |

O

G
A0}
1G
A

1%

O
AV.J
y 62
A

\

92

restate the theme using different mallets than the ones you used in Rehearsal #1

o e
] N .w
ﬁu
L

'M@;
lacee Lnoo
Wl
o
o
S
T
(J
4
3 1
(a0 hM“
IMII
b
ol
-4
1 ....WII
[d=0) |Wmo
0
s
NG

fid

1

b

11

O

ty.4

A 7y -
10 #<

G

S

ot
Ay

4

C

e

V. Vi
I g -

4

mar

g B8
Y e

i (R

ISR i
L JB D |

i S Vil
v
o =
M [
NI,
-4
lace el Lnoo
\ L i
il
Calll
@WF
i o
-4
J
Yy
-Q
f [ 18
N0 N0
NP

] ]
2=0 0l [2=2 0!

] ]
R
———

vl

Y A
vn II ‘ igéiig
J

va

ve



As Soon As | Can Let Go, | Will Go Alone

12

[Oea: e e
| | ]
ICe. M0 §_| w0
P 2
- BES g
W m ~ m 3
. g
=} I~
H 2
w0
L =]
o
<
)
@ =¥ ~t
% e
]
! | FOnlO
é i
% 2 2 g
3}
[
] | | ] @
X
LI
L Y0l
_, o 1cee Icte (
¥ o
= X
@ L8
2] ]
3
£ &
o] -
& [
= [
as R o (=
e et > et
q Lo .
) [0 N AN =
S —— ——
> Er 27z%s
2 gaa ® ERrogr i
iy Bl E




As Soon As | Can Let Go, | Will Go Alone 13

103
>
[a"]
fl é -
b2 -
cl[Bb] é & 1:;‘1_ .IH'# Iﬁ g
\_/
f———f
hd : Il I\
el e R = g
| ~J g
f - | — — —
g ==ES=== - P ey
N 4 - #e e v
p mf ——f
d To Marimba
whihi]
whb[mid] - -
whilow 3 > > > > > > v (3
Pllowl {3 ] ] g ] ] ] I} 3 S
bdr o 4 o o o o
A p
whihi] r snares on To Vibraphone
wh[mid] 3 - = = = vi - - 76
N (L't P L i e 2 8
tam.
N pr
- hd hd Il N
e e = &
I . . :
pf —_—
< = o 5 = &
e e~ g
NG q%ﬁ @ g ﬁ;:ﬁ. L= if
L A b b . ———— .
vn 1 — o C 3 E i g - g
o
mp —f Via
. . . . b.
gy et e : £ = - g
w o) %—7?—7_@ i 2 &
mp sub.———1—f i
g Tt 2 fe £ ie -
i HESSSSSS SRS EE S eSS S
mp sub.———T— i
be & . be S
Rl R SN 1 - i = 5 = &
ve X% I ﬁ + i T éj g ] g
/\
I - { _
v |23 E====—t 5 7 §




14

tpt[Cl

tbn

mar

vib

vn 11

<
)

<
I3

db

As Soon As | Can Let Go, | Will Go Alone

107
i) y y
Y - T T - - -
&8 s
d (o]
i
m - P B - - -
8 i =
S T T
I

Percussion Kit 1

To Marimba

|
o

without pedal

id

Bass Drum

Percussion Kit 2

L =====T0 Percussion Kit 2 Snares on
wl | = i
| | M
N ¢ g . J.
i o
Snare Drum
L Tam-tam
- - - - - ¥ -
&8 2 veve |
p
HE g, - - - - - r IE -
158 e ———
1.)¥/
% - - - L — L — T T T T
o] T T T 1 T
oy - T T T T
fz- B2 7 o~ g
S
ﬂ' ——rp
m - - - - T T T T T
ol T T T T T
o T I I I T
N fzs 178 g 7H g
<
ﬂ' —p



15

As Soon As | Can Let Go, | Will Go Alone

oo, Yoes Yors e, Yoee haod 1ce Tovel 1ce el Ice ol
g L ” e 2 S¥
3 | -4 -4
3 el -9 -9l
y o . .
3 %1 - -
] n ] ] n #” n ..Fm . .Fm
3 <N (Y8 [
. |
" < Imuw ! m o o w
3 < 1N (18 (i
" N [ il Il
3 Nl | [ [
b . - -
] n ] ] n I < Aﬁ ‘_ ” n
) <m| (Y (Y
3 ! oLl oLl
. o - I it
Y B |
3 N < _om .FL N .FL ~
g 1M }
= 3
g (el 3
. =] 3
. w f.IIL rmJ b
] ] ] ] ]
ﬁm .
[ 3
[Y 3
i » . .
3 Iu .
= W] 3
g 3
. = 3
~ w [ b
] ] n ] n
e - 3
w g 3
L g I
A < Y . .
- NP g 3 TR MR
K L & N
] ] ] ] m ] ] .IWII
E -l
5 [Y
= N -9l %Imv I%@V
SR W R w9 it o e e,
o M W 8 m mem £ B m 3 S
) £ Lw =



16 As Soon As | Can Let Go, | Will Go Alone
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